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Cellist of Sarajevo Final Project: Sonata Poem
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“He believed these notes were the work of the seventeenth century Venetian composer Tomaso Albinoni, and spent the next twelve years reconstructing a larger piece from the charred manuscript fragment…Nearly half a century later, it’s this contradiction that appeals to the cellist. That something could be almost erased from the existence in the landscape of ruined city, and then rebuilt until it is new and worthwhile, gives him hope.”

The above quote, taken from the first page of the novel, speaks to an important concept—a motif, if you will—that keeps coming up in various ways with this novel: the notion of rebuilding something meaningful—some work of art—from the rubble of a war-torn city. Remo Giazotto created Adagio in G Minor from a musical fragment he found in the rubble of the Dresden library in WWII; the cellist evoked a sense of hope and humanity for his audience by playing that very adagio within the rubble of the bombed-out bread line; and Steven Galloway crafted a poignant and beautiful novel based on the events and experiences of those who lived in war-torn Sarajevo, including the real-life cellist that served as the initial inspiration for the novel. 

Perhaps people do this to try and make sense of tragedy, or to honor and remember those who have died, or perhaps it is simply an act of hope—a way of remembering what it means to be human. We are more than bread, water and mere survival. We are connected by our ability to think, reason, learn, and by our choice to empathize with and care about the world around us. 

How will you do this?  Well:

· First, you must choose a tragic world event—man-made or natural, ancient or near past, within or outside the US--and do a little research regarding the main details of that event. We will discuss this more in class.

· Then, you will write a poem that follows the sonata structure to capture what you believe to be the essence of that experience as well as what you feel to be the philosophical message you would like people to take from that experience. Don’t worry—we will discuss what this means in class as well.

· You will not be graded based on your poetic ability, so you don’t need to stress about that. We are using the poem because of its concise nature. Your poem needs to be typed, by the way.

· You need to include a thorough metacognitive explication of your sonata poem, which will be part of your grade. You could write this as a separate component of your project or include it in annotated boxes alongside your poem—whichever makes more sense to your brain. (See samples on the backside of this handout. Your MC (or MC annotations) can be conversational in nature, but it does need to be through AND typed. Grammar and spelling mistakes should be minimal. 

· Also, you will present your poems to the class as part of your grade.
· Also, you need to include a bibliography that shows where you found your information. We’ll discuss this in class.  This will be graded separately as a L1 grade.
How will this be graded? 
Please see the attached rubric.

Metacognitive Format Sample: Sonata Poem Project (Cellist)

Option #1: Separate MC

Introduction: The introduction corresponds with stanza 1. In the introduction, I introduced one of the main instruments….explanation, explanation, explanation. Tell me what you were thinking or intending to you for this stage of the sonata poem…
The Exposition: The exposition corresponds with stanzas 2-4. Explanation, explanation, explanation, explanation. Tell me what you were thinking or intending to you for this stage of the sonata poem…
And so on and so forth, etc., etc., etc.
Option #2: Annotated MC Boxes

Title of Poem 

Poetry, Poetry, Poetry, 

Fabulous words, words, words, 

Even more fabulous words, words, words

Words that show a lot of thought, 

Capture my attention

And the essence of the assignment…

Poetry, Poetry, Poetry, 

Fabulous words, words, words, 

Even more fabulous words, words, words

Words that show a lot of thought, 

Capture my attention

And the essence of the assignment…

Poetry, Poetry, Poetry, 

Fabulous words, words, words, 

Even more fabulous words, words, words

Cellist of Sarajevo Final Project Rubric

*The following rubric is loosely based on the AP holistic grading scale (though this has been modified to be grade-level and assignment-appropriate). The score reflects my assessment of your mastery of the objectives outlined for this assignment. Your final assessment grade is not based on your work ethic or likeability as a human being; it is my honest evaluation of where your mastery of the tested material “stands” at this point in time. It should be an indication to you of what you do well…and what you don’t do well so that you can make improvements the next time around. My inclination is to reward students for what they do well; I do not read your assignments with an eye toward the errors—I’m not trying to punish you; the goal is to provide you with an honest assessment of your skill-set by the end of a unit so that you know what you need to work on in order to achieve greater success down the road.


Assignment Name: 
Sonata Poem




Unit: Fiction –Cellist of Sarajevo
Brief Assessment Description and Rationale: 
See assignment explanation handout.
	Assignment Objectives:
	Core Value Strand:
	Comments: 

	1. Structure: Students should demonstrate an understanding of how structure can be used to create and/or enhance meaning in a literary work by effectively using the sonata-poem structure to convey their ideas.
	LA,  CW
	

	2. Theme: Students should demonstrate their understanding of theme by developing their philosophical message throughout the course of their sonata poem.
	LA, CW
	

	3. Sophistication/Artistic Choices: Students should demonstrate an attempt to reach higher levels of literary sophistication through any or all of the following artistic choices: 1.) diction  2.) more than 1 or 2 thematic motifs that are developed in the sonata  and 3.) intentional use of literary devices, such as allusions or symbols.
	LA, CW and L
	

	4. Mechanics: Though students do not have to adhere to the standard conventions of English when writing poetry, they should be careful in their execution of mechanical choices.  Grammar choices and spelling should not take away from overall meaning.
	W (G)
	

	5. Metacognitive Explication: Students should be clear, thoughtful and thorough in their MC explications. Grammar and spelling mistakes should be minimal. This will be graded separately.
	W (including G)
	

	6. Communication: Students should show basic awareness of their audience through clarity, eye contact and general preparedness. This will be graded separately.
	C
	


Assignment Value (and Point Breakdown): 
· Sonata Poem = 50 (L2)

· MC Explication = 50 (L2)

· Presentation of the Poem =  30  (S-L Grade)

Total: ___________ / 130    pts.
Student Metacognitive: Explain your understanding of why you received the grade that you did on this assignment.

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Score:

* This score specifically applies to the first 4 objectives outlined on the rubric.
8-10: The Outstanding or Stellar Assignment


 (You are ready to take it to the next level!)
9, 10 (100%) – Assignments earning a score of 9 meet the criteria for a score of 8 and are especially sophisticated, insightful and/or thorough in their execution of the assignment objectives.  In addition, they are especially impressive in their control of skills like language, style, organization, analysis, etc.  There are almost no mistakes of any kind.
8 (95%) – These assignments indicate “stellar” mastery of the assignment objective(s). Students show sophistication in their ideas and execution of the assignment requirements. The organization of ideas is extremely clear and logical. In general, the student’s execution of the skills/concepts being assessed is effective, coherent, insightful AND sophisticated. Mistakes of any kind are minimal.
6-7: The Very Good/Competent Assignment


 (Keep it up! You are almost ready for the next level.)
7 (90%) – These assignments are similar to those that receive a score of 6, but they may provide more complete and/or compelling evidence of a student’s mastery of the assignment objectives. They generally demonstrate more sophistication and insight regarding their execution of the assignment objectives.
6 (87%) –These assignments indicate a solid understanding of the assignment objectives. They show some thought and attention to detail; when applicable, they develop their position with evidence and analysis that is appropriate, varied and sufficient. Execution of the skills/concepts being assessed  is effective and coherent, but may lack some sophistication and/or insight. 
5: The Adequate Assignment


(You are on the right track, but you might need to see me for some tips.)
5 (80-85%) – These assignments typically address the all the assignment objectives intelligently, but may not be thorough, thoughtful, or careful in their execution of the skills being assessed.   The evidence, analysis or demonstration of skills may be uneven, inconsistent, limited or unsophisticated. In general, these assignments demonstrated basic mastery of the assignment objectives, but they do not show sophistication or higher-level thinking regarding those objectives. 
3-4: The Inadequate Assignment





 (You need to see me for extra help.)
4 (75%) – These assignments fail in some important way to fulfill the assignment objective(s). Students may show mastery or partial mastery of some of the assignment objectives, but they may omit or misunderstand some part of the assignment. Some of the evidence/analysis or project components may be inappropriate (i.e., illogical, irrelevant or misread), insufficient, or less convincing (i.e., under -explained). The assignment demonstrates some understanding of the skills/concepts being assessed, but may be less consistent in controlling those skills and/or concepts. For example, there may be issues with complete understanding, clarity, diction, usage, and/or mechanics that are distracting to the reader.
3 (70%) – Assignments earning a score of 3 are similar to those that receive a score of 4, but they provide even less evidence of a student’s mastery of the skills/concepts being assessed. They are less perceptive in their understanding of the prompt or assignment objectives, or the explanation, examples and execution of the assignment objectives may be particularly limited, simplistic, and/or illogical. The final product may demonstrate even more issues with comprehension, clarity, diction, usage and/or mechanics. In general, the student has failed to show true mastery of 1 or 2 assignment objectives.
1-2: The “Little Success” Assignment



 (You definitely need to see me for extra help.)
2 (65%) – These assignments commonly contain two or more serious failures of the objectives, especially regarding content: they may misunderstand the assignment or most of (if not all of) the objectives entirely; they may show serious and repeated mistakes regarding the objectives. They may be extremely unclear, too vague or unacceptably brief in their attempt to meet the objectives of the assignment.
1 (55%) – These assignments are plagued by the same failures as those that receive a “2”, but to an even more severe degree. 
0: The Self-explanatory Grade

(You need to do your work or do your OWN work…but SEE ME either way.)
0  (0%)– Either the student did not turn in the assignment, OR this grade indicates a response that receives no credit, such as one that is plagiarized or turned in too long after the deadline.
Assignment: You, too, are going to have the opportunity to create something from the rubble of tragedy by using the structure of the sonata to create a work of literature.





Title: This is what I was thinking by choosing this title…





Introduction: The introduction corresponds with stanza 1. In the introduction, I introduced one of the main instruments….explanation, explanation, explanation. Tell me what you were thinking or intending to you for this stage of the sonata poem…











